
 

CENTRAL ASIAN JOURNAL OF ARTS AND DESIGN 
                                 ISSN: 2660-6844                  VOLUME: 4 ISSUE: 6 | JUN - 2023  

 

  

 

 

CENTRAL ASIAN JOURNAL OF 

ARTS AND DESIGN  
Journal homepage: https://cajad.centralasianstudies.org 

 

 

   E-mail address: editor@centralasianstudies.org  

 (ISSN: 2660-6844). Hosting by Central Asian Studies. All rights reserved.. 

Copyright (c) 2023 Author (s). This is an open-access article distributed under the terms of Creative Commons Attribution License (CC BY).     

To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/ 

 

Future Directions for Large-Scale Use of the Sibelius Program among Composers 

and Composers 

 

Vohidov Abror Abdurashidovich 

Samarkand State University named after Sharof Rashidov, A student of the Faculty of Sports and Arts 

 

Abstract 

The Sibelius Editor's functionality, problems with editing, and 

procedures are covered in this article. It has been carefully 

considered how to improve the work using this tool in the future. 

Additionally, an analysis of note-taking conventions for musicians 

is also included. 
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Introduction. In Central Asia, composition has a long history that dates back to antiquity. Nearly all 

nations in the Near and Middle East are familiar with Borbad Marvazi, Abdurahman ibn Surayj, 

Abduhafz Sogdi, and other gifted singers, musicians, and composers in the contemporary sense. 

According to information that has come to us, experts like Abu Nasr Farabi and Abu Ali ibn Sina 

actively participated in authorship. Their scientific and musical efforts were related to practice on the 

basis of this. 

Composition was particularly well-developed among the Uzbeks under the reign of Amir Temur and 

the Timurids, particularly Babur and Baburi, and its history and definition can be found in both 

scientific and literary literature. Traditional artists, particularly vocalists, served as a source of 

inspiration for composers, who greatly influenced the creation of maqam. Twelve maqams were 

initially built in the 13th century, and between the 16th and 18th centuries, the Fergana-Tashkent, 

Khorezm, and Shashmaqom maqam series were created on its territory. Numerous instrumental pieces 

and songs, including Samandariy and Karimqulbegi, as well as songs like Saqili Islamkhan, Saqili 

Ashkullo, Murabbai Komil, and Saqili Niyozjonkhoja, were released as part of the Maqam series. 

Particularly in the 15th and 16th centuries, the practice of composition gained popularity since there 

were several poets, scientists, and other composers working at the same time. The "Imam" pattern 

(also known as "Naqshi Mulla") was made by Abdurahman Jami, A. Navoi produced a variety of 

patterns and peshravs, and Babur produced a piece resembling "Chorgoh Savti". By this period, the 

primary genres, forms, styles, and compositional approaches had achieved their pinnacle in 

development. several compositions in the genres of amal, qawl, savt, chorzarb, jir, kor, and tarona are 
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described in the sources, particularly in Darvishali Changi's treatises on music from the 16th and 17th 

century, and several artists' names are given in each of them. 

Cities like Samarkand, Bukhara, Herat, Tashkent, Khojand, Kokan, and Khiva all have their own 

composing schools as do singing schools and the majority of music institutions. The mature 

representatives of these creative schools made an effort to include elements of the status, performance, 

and inventiveness of a big choir as well as local folklore (particularly songs with lyrical and ritualistic 

themes) into their compositions. From the subsequent stages of the evolution of the composer's work, 

the time period between the second half of the 19th century and the beginning of the 20th century is 

remarkable. 

At this point, Haji Abdulaziz Abdurasulov (1852–1936), one of the traditionalist composers, worked 

alongside Hamza to produce his own tunes. In these songs, the poet organically combined the 

characteristics of the Uzbek musical heritage—its nature, tone, and methods—with those of the world 

music folklore of many eastern nations (Azerbaijani, Tatar, etc.), which frequently employs genres like 

march and waltz. T. Jalilov's "Dovruq" and Yu. Rajabiy's "Hammamiz" and "Chamanzor" songs" 

contributed to the successful integration of Uzbek composition at the start of the 20th century. 

In Uzbekistan, composer traditions date back to very early periods. Many centuries after the invention 

of European musical notation, composers in the "master-student" tradition produced the statuses, epics, 

and other musical pieces that have come to represent the indelible musical history of our nation. In our 

nation, conservatories, conservatories, and music institutions arose, and highly skilled performers and 

composers started to emerge. M. Ashrafiy, M. Burhonov, S. Yudakov, D. Zokirov, T. Jalilov, Yu. 

Rajabi, and F. Sodikov, members of the younger generation, are among the composers who represent 

the elder generation. Uzbek music was introduced to the world thanks to the efforts of R. Abdullaev, 

M. Bofoev, M. Tojiev, U. Musaev, and others. 

The development of information technology in music spans a wide range of applications, tools, and 

techniques for producing and analyzing musical data. Sibelius is one of the top applications for 

generating and handling musical data and sheet music documents, with a particular emphasis on 

working with the sheet music editor. Sibelius is now available in a number of versions. They 

compliment one another while also differing in that they provide certain new capabilities. Let's talk 

about the Sibelius versions of the application, which are the most popular. The user interfaces of 

Sibelius' many iterations are comparable:  

Result and discussion. The most popular Sibelius iteration is Sibelius 4. All the mistakes and flaws 

that were present in earlier iterations of the application have been fixed in this one. Sibelius 3.0-style 

command execution is used, however Sibelius 4 Playback is used instead. Navigator of Lines 

Instrument display Observation Panel Replay Panel Food Bar Panel Video Panel Mixer The loading 

module has been made lighter and more user-friendly in the version of the Software Simulator for 

Keyboard and Guitar. As a result, inputting the text of the notes is a little quicker in this Sibelius 

version. In contrast to earlier iterations of the software, Sibelius 4 has the following fresh functions and 

benefits: 

Dynamic parties. In earlier versions of the program, the parts of the score required special attention. 
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Sibelius 4 interface. 

Every year, the Sibelius program adds new functionality. The choices for composing parts and scores 

as well as utilising Sibelius media are being greatly expanded in order to boost the benefits for 

composers and composers in the process of producing the works that are being made. 

In Sibelius, right-clicking reveals a tiny menu for the currently chosen (or mouse-pointed) item. Pop-

up menus (also known as context menus) are menus that appear following a right-click. For instance, 

right-clicking on a staff will display a pop-up menu with a list of potential keyboard shortcuts. 

You must click the next note while holding down the Shift key on your keyboard in order to choose 

many notes at once. All notes chosen in this manner are also highlighted in blue, and their selection 

frames are light blue. To move between tabs, press one of the other two keys, which are accessible on 

all tabs of the floating Keypad dialog box. The top key takes us back to the first tab, regardless of 

which tab we are now on, and the bottom key takes us to the next tab in the sequence that would 

increase our score (and so on in an endless loop). Sibelius uses a Voices (Layers) system of separate 

voices (layers) while writing notes. Multiple melodic lines with vastly varied rhythms and sound 

pitches can be typed on the same staff using this approach. There are 4 voices altogether, and each one 

has a distinct hue (by default): 

First, blue, then green, then orange, and finally pink. Each note is painted in the color of the layer in 

which the note content is inserted immediately after it is entered. When you go to the next note, the 

preceding note loses its layer color and is painted with the standard shade of black. Only when a note 

is selected do all notes entered in various layers show up in their respective layer color. All notes go 

dark after you deselect them. There are five buttons connected by a common frame at the bottom of the 

floating Keypad dialog box (in all tabs) that may be used to switch between voices (layers): four 

buttons with the numbers 1, 2, 3, and 4, and one button with the text All (All). Another method of 

switching between voices (layers) is available. 

To accomplish this, choose Note Input from the main menu (permanent text panel) at the top of the 

main window of the Sibelius program, then choose the Voice controller (Voice) from the ribbon of this 
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menu's Voices tab. Finally, in the submenu of this controller's opened submenu, stop at the numbers 1, 

2, 3, 4, or on the text - All. Another way to switch between voices (layers) is through a set of keyboard 

shortcuts: 

Alt + 1 — 1st vote; 

Alt + 2 — 2 nd vote; 

Alt + 3 — 3 th vote; 

Alt + 4 — 4 th vote; 

Alt + 5 — all vote. 

The floating Keypad dialog box's accompanying number button changes color to match the voice 

(layer) when one of the aforementioned methods to activate a certain voice (layer) is used. The pointer 

arrow also has a shadow in the shape of a note head with the previously defined duration, and it is 

colored in the hue of the selected voice (layer). Any extra components (such as subtleties, slurs, etc.) 

entered while entering musical text in a certain voice (layer) will be "attached" to the musical text and, 

when selected, will also be colored in the voice's (layer's) preferred color. 

Use the All (Alt + 5) button if you want to "bind" to musical text that has been entered in several 

voices so that new elements relate to all of the voices that the musical text has been typed in. The All 

button only impacts extra components that apply to all voices at once, in contrast to the number 

buttons, which also influence other elements (in one specific voice) inside the musical text. The All 

button glows blue when activated, changing the color of all other number buttons along with it. When 

chosen, additional score items added using the All button likewise turn blue; when deselected, they 

revert to their original black color. 

Let's move on to the keyboard, the following instrument. 

Conclusion. Since the "Computer Music Set (Sibelius 7)" Practical Guide for Beginners is now 

complete, each user will be responsible for learning anything in the Sibelius software that has still to 

be investigated, unearthed, or understood. And in this case, I'd want to think back to what was 

mentioned about another music editor, Finale, in a like circumstance.  

"Going forward, you'll be sailing alone over the choppy waters of computer notation. Since Finale is a 

sophisticated and dynamic application, no manual—let alone "proprietary documentation"—can 

provide an accurate and thorough overview of it. You will only get the professional abilities required 

to work in one of the best (and simultaneously most challenging) "notators" of the 21st century via 

hands-on experience and a twisting route of trial and error." And although though these comments 

were directed at the Finale program, they may be applied in full to the Sibelius program as well, which 

I do with great joy. 
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